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Abstract: This study aims to investigate the types of conceptual metaphors and their meanings in the selected
songs from Enhypen’s Orange Blood album. A descriptive qualitative method was employed to analyze the
English-language expressions found in the original lyrics of four selected songs: Sweet Venom, Still Monster,
Blind, and Orange Flower (You Complete Me). The analysis was conducted using Conceptual Metaphor Theory
proposed by Lakoff & Johnson, (1980). The findings revealed that there were eleven conceptual metaphorical
expressions, consisting of three structural metaphors, two orientational metaphors, and six ontological
metaphors, with ontological metaphors being the most dominant type. The semantic analysis showed that the
denotative meanings represent the literal meanings of lexical items, while the connotative meanings reveal
deeper concepts related to love, identity, emotional conflict, sacrifice, healing, hope, and personal growth.
Furthermore, the findings demonstrate that the metaphors are not used independently but form an
interconnected conceptual system across the selected songs. Together, these metaphors describe a journey of
emotional transformation that begins with attraction and inner conflict, progresses through sacrifice, and
concludes with healing and self-acceptance. This study demonstrates that conceptual metaphors in
contemporary K-pop songs function not only as stylistic devices within individual lyrics but also as cognitive
and narrative structures that create thematic coherence at the album level.
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INTRODUCTION

Literature has developed beyond traditional forms such as novels and poetry into broader
forms of cultural expression, including films, television series, and music. This development
reflects the diminishing distinction between high art and popular culture, making popular
cultural products worthy of academic investigation (Jenkins, 2006; Fiske, 2010). Song lyrics
are a sort of literary expression that communicate feelings, ideas, and experiences through
language, allowing listeners to perceive meanings beyond the literal level. Similar to poetry,
song lyrics employ various literary devices that enhance their aesthetic and communicative
functions.

Among these literary devices, metaphor is one of the most significant because it
enables songwriters to express abstract ideas and emotional experiences through symbolic
language (Riffaterre, 1978). Metaphorical expressions have become an important topic in
linguistic and literary studies since they reveal how language represents concepts that
cannot easily be explained literally. According to Lakoff and Johnson (1980), metaphor is

not merely a stylistic feature but a cognitive mechanism through which people understand
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abstract concepts in terms of more concrete experiences. This perspective is further
developed by Kovecses (2015), who argues that conceptual metaphors are influenced not
only by embodied experience but also by contextual factors such as discourse, culture, and
communication. Likewise, Gibbs (2011) emphasizes that metaphor interpretation is
dynamic because it is shaped by language use, embodied experience, and the
communicative context in which it occurs.

Recent studies have demonstrated the importance of metaphor analysis in literary
and musical texts. Hanif (2025) analyzed metaphors in a .Feast album and identified various
metaphor types and functions, showing that metaphors effectively express ideology and
social criticism. Sarifah (2024) examined conceptual metaphors in Kunto Aji's album and
found that they represent themes of mental health, self-development, and gratitude. Amelia
(2018) investigated metaphorical expressions in Aimer's song lyrics and concluded that
metaphors enrich emotional expression through imaginative language. Outside popular
music, metaphor studies have also been conducted in traditional expressions and literary
works. Muthmainnah and Rijal (2020) found that metaphorical expressions in Buginese
pappaseng convey moral and cultural values, while Syam and Dahniar (2024) analyzed
figurative language in Anton Chekhov's The Bet and demonstrated the dominance of
connotative meaning in literary interpretation.

Although previous studies have successfully identified metaphor types, meanings,
and functions, most of them focused on individual songs or isolated literary texts. Only
limited research has investigated conceptual metaphors across a complete music album as
an integrated corpus, particularly in contemporary K-pop. Consequently, the relationship
between conceptual metaphors, thematic coherence, and the overall narrative constructed
throughout an album remains insufficiently explored. This gap indicates the need for
further research that examines metaphorical expressions collectively rather than
individually.

Enhypen's Orange Blood album provides an appropriate corpus for such analysis
because its songs present interconnected narratives concerning love, identity, emotional
conflict, healing, and personal growth through rich figurative language. The symbolic and
narrative characteristics of the album make it suitable for examining how conceptual
metaphors contribute to the construction of meaning across multiple songs.

Based on this background, this study investigates the conceptual metaphors found in
the selected songs from Enhypen's Orange Blood album. Specifically, this study addresses
the following research questions: (1) What types of conceptual metaphors are found in the

selected songs from Enhypen's Orange Blood album? (2) What are the denotative and
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connotative meanings of these conceptual metaphors based on Chaer's (2013) semantic
perspective? (3) How do these metaphorical expressions collectively construct emotional
experiences and thematic coherence throughout the album? By applying Conceptual
Metaphor Theory proposed by Lakoff and Johnson (1980), this study is expected to
contribute to metaphor studies in contemporary popular culture, particularly K-pop, while

providing additional references for literary and linguistic research on figurative language.

METHOD

This study employed a descriptive qualitative research design to explore and interpret
conceptual metaphors in the selected song lyrics of Enhypen's Orange Blood album.
Qualitative research is appropriate for investigating meanings embedded in texts and
understanding how language represents human experiences (Creswell & Poth, 2016). Since
the objective of this study was to identify and interpret metaphorical expressions rather
than measure numerical data, a qualitative approach enabled an in-depth analysis of the
conceptual meanings represented in the lyrics.

The object of this study was the conceptual metaphors found in the English lyrics of
four selected songs from Enhypen's Orange Blood album, namely Sweet Venom, Still
Monster, Blind, and Orange Flower (You Complete Me). These songs were selected because
they form an interconnected narrative that reflects themes of love, identity, emotional
conflict, healing, and personal growth. The primary data consisted of the official English
lyrics, which were obtained from Genius and Color Coded Lyrics and cross-checked with the
official album lyrics released by BELIFT LAB to ensure textual accuracy. Secondary data
were collected from books, journal articles, and official publications related to conceptual
metaphor theory, semantics, and Enhypen's narrative universe. The research was
conducted in January 2026 through document analysis without involving human
participants.

The main research instrument was the researcher, who identified, classified, and
interpreted the metaphorical expressions based on Conceptual Metaphor Theory proposed
by Lakoff and Johnson (1980) and semantic theory proposed by Chaer (2013). To improve
consistency during analysis, a data classification table was used to record each metaphorical
expression together with its source domain, target domain, metaphor type, denotative
meaning, and connotative meaning.

The data were collected using content analysis. The researcher repeatedly read the
selected song lyrics to obtain a comprehensive understanding of their context and narrative.

Metaphorical expressions in the form of words, phrases, clauses, or sentences were then
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identified and recorded systematically. Each identified expression was documented using a
coding system before being organized into a research corpus for further analysis.

The data were analyzed using Conceptual Metaphor Theory developed by Lakoff and
Johnson (1980). First, metaphorical expressions were identified in the selected lyrics.
Second, each expression was classified into one of three conceptual metaphor categories:
structural, orientational, or ontological metaphor. Third, the relationship between the
source domain and target domain was examined to explain the conceptual mapping. Finally,
each metaphorical expression was interpreted using Chaer's (2013) semantic theory by
analyzing its denotative and connotative meanings. The findings were then synthesized to
explain how conceptual metaphors represent the dominant themes throughout the selected

songs.

RESULTS & DISCUSSION

Results

The findings of this study are presented based on the two research questions. The first
research question concerns the types of conceptual metaphors found in the selected songs
from Enhypen's Orange Blood album, while the second examines their denotative and
connotative meanings. A total of 11 metaphorical expressions were identified in the four
selected songs. Based on Lakoff and Johnson's (1980) Conceptual Metaphor Theory, these
expressions were classified into three categories: structural, orientational, and ontological
metaphors.

Table 1. Types of conceptual metaphors identified in the selected songs

Types of conceptual metaphor Frequency Percentage
Structural metaphor 3 27.3%
Orientational metaphor 2 18.2%
Ontological metaphor 6 54.5%
Total 11 100%

Table 1 shows that ontological metaphors are the most dominant type, accounting for
more than half of the identified data (54.5%). Structural metaphors represent 27.3%,
whereas orientational metaphors account for 18.2%. These findings indicate that the
songwriters tend to conceptualize abstract experiences such as love, identity, and emotional

conflict as concrete entities or objects.

The distribution of conceptual metaphors across the selected songs is presented in
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Table 2.

Table 2. Distribution of conceptual metaphors in each song
Song Structural Orientational Ontological Total
Sweet Venom 1 1 2 4
Still Monster - 1 1 2
Blind 1 - 1 2
Orange Flower (You Complete Me) 1 - 2 3
Total 3 2 6 11

The analysis further reveals that the metaphorical expressions represent several
recurring conceptual themes throughout the album. Expressions such as Sweet Venom and
Poison in My Blood Veins conceptualize love as a dangerous substance, while Still a Monster
represents inner identity conflict. In Blind, the expressions Blinding Lights and Burn My Life
portray obsessive love and sacrifice. Meanwhile, Orange Flower, Color My World, and In Full
Blossom symbolize healing, emotional growth, and self-completion. Collectively, these
metaphors establish a coherent emotional progression across the album.

The second research question examines the denotative and connotative meanings of
the identified conceptual metaphors using Chaer's (2013) semantic theory. The analysis
shows that every metaphorical expression contains two layers of meaning. The denotative
meaning explains the literal or dictionary meaning of the lexical items, whereas the
connotative meaning reveals the implied ideas that emerge from the context of the songs.

For example, the expression "Sweet Venom" literally refers to a poisonous substance
that is described as sweet. Connotatively, however, it represents love as something
attractive yet dangerous, illustrating an emotional experience that is both pleasurable and
harmful. Likewise, "Poison in My Blood Veins" literally describes poison flowing through
the bloodstream, while metaphorically it depicts love as an emotion that has completely
entered the narrator’s life and influences thoughts, feelings, and behavior.

Other expressions reveal different conceptual meanings. "Still a Monster" and "I'm Not
a Monster" literally refer to a frightening creature, but connotatively they represent self-
doubt, guilt, and the struggle for self-acceptance. In "Blind," the expression "Blinding Lights"
literally describes an intense light that obstructs vision, whereas metaphorically it
symbolizes overwhelming attraction that prevents rational thinking. Similarly, "Burn My
Life" expresses the willingness to sacrifice everything for love rather than literal
destruction.

In "Orange Flower (You Complete Me)," the metaphorical expressions emphasize
emotional recovery and personal growth. "Orange Flower" symbolizes hope and
transformation, "Color My World" represents the ability of love to give new meaning to life,

and "In Full Blossom" reflects the achievement of emotional maturity. These findings
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indicate that the denotative meanings provide the literal foundation of the expressions,
while the connotative meanings reveal the conceptual messages communicated throughout
the album. Consequently, the identified metaphors collectively portray an emotional

journey from attraction and inner conflict to healing, hope, and self-completion.
Discussion

The semantic analysis also provides important insights into the interpretation of the
identified conceptual metaphors. Based on Chaer's (2013) semantic theory, the denotative
meanings explain the literal meanings of the lexical items, whereas the connotative
meanings reveal the emotional and conceptual messages intended by the songwriter. The
findings demonstrate that the literal meanings alone cannot adequately explain the
significance of the metaphorical expressions because the intended messages emerge only
after considering the conceptual relationship between the source and target domains.

The connotative meanings identified in this study consistently represent
psychological experiences such as love, emotional conflict, sacrifice, identity, healing, and
personal growth. Although each song contains different metaphorical expressions, their
implied meanings are interconnected and contribute to the album's narrative development.
For instance, Sweet Venom presents love as an addictive yet dangerous experience, Still
Monster represents internal conflict and the search for self-acceptance, Blind depicts
complete emotional surrender and sacrifice, while Orange Flower (You Complete Me)
symbolizes recovery, hope, and emotional fulfillment. This progression demonstrates that
the metaphorical meanings are not isolated but collectively construct a coherent emotional
narrative across the selected songs.

These findings are consistent with previous studies that found conceptual metaphors
play an important role in expressing abstract emotions through concrete experiences. For
example, Hanif (2025) reported that metaphorical expressions in song lyrics represent
emotional and psychological experiences beyond their literal meanings. Similarly,
Sembiring (2022) found that conceptual metaphors enable listeners to understand abstract
concepts such as love and identity through familiar physical experiences. However, unlike
these previous studies, which mainly focused on identifying metaphor types and
interpreting individual expressions within single songs or albums, the present study
demonstrates how conceptual metaphors function as an interconnected system across
several songs. By combining Conceptual Metaphor Theory with Chaer's (2013) semantic
analysis, this study explains not only the metaphorical mappings but also how denotative

and connotative meanings contribute to the construction of a continuous emotional
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narrative throughout the Orange Blood album.

Furthermore, the semantic findings complement Conceptual Metaphor Theory by
showing that conceptual mappings become meaningful only when interpreted within their
contextual and emotional environments. The combination of denotative and connotative
analyses enables a more comprehensive understanding of how metaphorical language
functions not only to beautify the lyrics but also to communicate complex emotional
experiences in a way that listeners can cognitively and emotionally understand.

Overall, this study demonstrates that conceptual metaphors contribute
simultaneously to cognitive representation, semantic interpretation, and thematic
organization. Rather than functioning independently, the metaphorical expressions
collectively support the narrative development of Orange Blood, reinforcing the album's
central themes of love, emotional conflict, sacrifice, healing, and personal growth.
Therefore, this study extends previous metaphor research by showing that conceptual
metaphors can be analyzed as an integrated conceptual system operating across an entire
music album, providing a broader perspective on the relationship between metaphor,

meaning, and narrative coherence in contemporary K-pop lyrics.

CONCLUSION

This study concludes that conceptual metaphors play an essential role in constructing
meaning in the selected songs from Enhypen's Orange Blood album. By representing
abstract experiences through concrete concepts, the metaphorical expressions enable the
lyrics to communicate emotions, psychological states, and life experiences beyond their
literal meanings. The findings also indicate that the conceptual metaphors function not only
as linguistic expressions but also as cognitive and narrative devices that contribute to the
thematic coherence of the album.

The findings answer the research objectives in two ways. First, the study identified 11
conceptual metaphorical expressions, consisting of three structural metaphors, two
orientational metaphors, and six ontological metaphors, with ontological metaphors
emerging as the dominant type. This predominance suggests that abstract concepts such as
love, identity, emotional conflict, healing, and personal growth are primarily conceptualized
as concrete entities or objects. Second, the semantic analysis revealed that each metaphor
contains both denotative and connotative meanings. While the denotative meanings explain
the literal meanings of the lexical items, the connotative meanings reveal the deeper
conceptual messages embedded in the lyrics. Together, these metaphorical expressions

construct a continuous emotional journey that moves from attraction and inner conflict to
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sacrifice, healing, hope, and self-completion across the selected songs.

This study contributes theoretically by extending the application of Conceptual
Metaphor Theory (Lakoff & Johnson, 1980) in the context of contemporary K-pop lyrics. By
integrating Conceptual Metaphor Theory with Chaer's (2013) semantic perspective, this
study demonstrates how conceptual metaphors not only represent abstract experiences
through concrete domains but also construct a coherent emotional narrative across
multiple songs within a single album. This finding enriches metaphor studies by
highlighting the relationship between conceptual mapping, semantic interpretation, and
thematic coherence. Practically, this study provides useful insights for students,
researchers, and lecturers in linguistics and literary studies, particularly those interested in
figurative language, semantics, and discourse in popular music. It also offers a reference for
future studies examining conceptual metaphors in song lyrics and other forms of
contemporary media.

Nevertheless, this study is limited to the analysis of four selected songs from a single
album and focuses only on the English-language lyrics using Conceptual Metaphor Theory
and semantic analysis. Future research may analyze a larger corpus of songs, compare
conceptual metaphors across different K-pop groups or musical genres, or apply other
linguistic approaches such as cognitive semantics, discourse analysis, or multimodal
analysis. Further studies may also investigate audience interpretations of conceptual
metaphors to provide a broader understanding of how metaphorical meanings are

constructed and understood in contemporary popular music.

ACKNOWLEDGEMENT

The authors would like to express sincere gratitude to the supervisors, lecturers, and all
parties who contributed to the completion of this research. Special appreciation is also
addressed to Universitas Islam Makassar for providing academic support throughout this
study. The authors also thank the reviewers and editors for their valuable comments and

suggestions for improving the quality of this article.

REFERENCES

Abrams, M H, and Geoffrey Harpham. 2015. A Glossary of Literary Terms. United States of
America.

Amelia, Reyvin Erischa. 2018. “Metafora Pada Lirik Lagu Dalam Album Best Selection Blanc
Karya Aimer.”

Chaer, Abdul. 2013. Pengantar Semantik Bahasa Indonesia. Jakarta: Rineka Cipta.

Volume 4 | Issue 1 | Page 105-114 112



ASHLITION JOURNAL | Sri Nirajati et al.

Creswell, John W,, and Cheryl N. Poth. 2016. “Qualitative Inquiry and Research Design:
Choosing among Five Approaches.” Sage Publications.

Fiske, John. 2010. “Introduction to Communication Studies (Studies in Culture &
Communication).” Creative Education 15: 248.
https://doi.org/https://doi.org/10.4324/9780203837382.

Frith, Simon. 1996. Performing Rites: On the Value of Popular Music. Cambridge: Harvard
University Press.

Gibbs, Raymond W. 2011. “Evaluating Conceptual Metaphor Theory.” Discourse Processes
48 (8): 529-62.

Hanif, Abdul. 2025. “Jenis , Fungsi , Dan Makna Metafora Dalam Bait-Bait” 4 (1): 40-45.
https://doi.org/10.5281/zenodo0.15709074.

Jenkins, Henry. 2006. Convergence Culture: Where Old and New Media Collide. Edited by
New York University Press. NewYork and London: New York University Press.
WWW.Nyupress.org.

Kovecses, Zoltan. 2015. “Where Metaphors Come from: Reconsidering Context in
Metaphor.” Oxford University Press.

LAB, BELIFT. 2023. “ORANGE BLOOD (5th Mini Album).” Belift Lab. 2023.
https://beliftlab.com/artist/discography/Enhypen/7.

Lakoff, George, and Mark Johnson. 1980. “Conceptual Methapor in Everyday Language.” The
Journal of Philosophy 77 (8): 453-86. http://www.jstor.org/journals/jphil.html.

Lie, John. 2014. K-Pop: Popular Music, Cultural Amnesia, and Economic Innovation in South
Korea. Oakland, California: University of California Press.

Merriam, B Y Alan P. 1964. The Anthropology of Music. Chicago: Northwestern University
Press Evanston.

Muthmainnah, and Andi Samsu Rijal. 2020. “Metaphorical Study on Buginese Traditional
Expressions,” no. July.

Oh, Ingyu, and Hyo Jung Lee. 2014. “K-Pop in Korea: How the Pop Music Industry Is
Changing a Post-Developmental Society.” Cross-Currents: East Asian History and
Culture Review 3 (1): 72-93.

Park, Jun-Nyeong, and Seungyon-Seny Lee. 2024. “A Case Study in Storytelling by Group
Enhypen: Focusing on the Debut Album.” Journal of the Korea Entertainment Industry
Association 18 (4): 187-202.

Pateda, Mansoer. 1990. “Linguistik : Sebuah Pengantar.” Angkasa.
https://doi.org/10.22219/celtic.v7i1.10780.

Perrine, Laurence. 1974. “Sound and Sense An Introduction to Poetry.” Harcourt, Brace &

Volume 4 | Issue 1 | Page 105-114 113



ASHLITION JOURNAL | Sri Nirajati et al.

World Inc. New York’ Burlingame.

Riffaterre, M. 1978. Semiotics Of Poetry. Bloomington and London: Indiana University Press.

Sardinha, Tony Berber. 2011. “Metaphor in Discourse.” Delta: Documentacao de Estudos Em
Linguistica Tedrica e Aplicada 27: 529-540.

Sarifah, Riski Nur. 2024. “Metafora Konseptual Pada Lirik Lagu Kunto Aji Dalam Album
Pengantar Purifikasi Pikir.”

Semi, M Atar. 1988. Anatomi Sastra. Padang: Angkasa Raya.

Syam, Dewi Fatikah, and Dahniar. 2024. “Analysis of Figurative Language in Short Story ‘The
Bet’ a Work by Anton Chekhov 1889.” Ashlition Journal 2 (2): 39-48.

Tisdell, Elizabeth J., Sharan B. Merriam, and Heather L. 2025. “Stuckey-Peyrot. Qualitative
Research: A Guide to Design and Implementation.” John Wiley & Sons.

Wellek, Rene, and Austin Warren. 1949. Theory of Literature. New York: Harcourt, Brace

and Company.

Volume 4 | Issue 1 | Page 105-114 114



